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HOCTH 1 OBILECTBEHHOM CPEABI, MX MOPOAMBIIEH, HO MPOHSBOABHO BKAAABIBAIOT
B STH NPOHSBEJEHHS CBOE COZEpPHaHHE, MOAYHHSIOT MCKYCCTBO PYCCKOTO Cpex-
HeBEKOBbA CBOHM dcreTmdeckuM kouenmusM. «Her Huuero xapaxrtepnee Ans
6yprya, Kak MepeHEeceHHe YepT COBPEMEHHBIX NOPSAKOB HAa BCE BPEMEHA H
HAPOABL».

(. U. Bycraes moaxoama K ApeBHEPYCCKOH KHBONMCH C HOPMAaMH HCKYC-
crpa XIX B. u Hamer B Heit Ammp Heymenme u Gessxycue. I1. Il Mypaton
6BIA OZHMM M3 BBIPA3HMTEAEH TOTO XyJOMKECTBEHHOTO MHPOBO33PEHHS, CAOKHB-
merocs B Poccuu B roabl 06IIECTBEHHOH peaKUHM, KOTOPOE YTBEPHAANO Hesa-
BHCHMOCTb HCKYCCTBA OT »H3HH, CaMojoBAewoIee sHaduenne Qopwmnl. Mmenno
TAKMMH. Ka4eCTBAMH OH M HAaZEAHA KHMBONHCh cpeaHeBexoBod Pycu, mpunucas
5TOl 2KMBOTHCH COBEPIIEHHO Uy2Kable el ICTETHYECKHE HOPMbI PEAKLHOHHOH
reopun «umctoro mckyccrsa». E. H. Tpy6euxoit 6pia nmocaezosaterem peru-
[HO3HO-HA€AAMCTHYECKOH (PUAOCOPHH — OH IPEJACTABHA JPEBHEPYCCKYIO 2KHMBO-
NHCh KaK MCKYCCTBO MHCTHYECKOE IO COZep:KaHHIO U CHMBOAUYECKOE IO
popmam.

U B ucrorkopanusx I1. [1. Mypatosa, u B Toakosanusx E. H. Tpy6enkoro
6ypasyasHOe HCKYCCTBO3HAHHE IIPMHOPABAMBAAO APEBHEPYCCKYIO 2KMBOIHCDH
K CBOMM SCTETHUECKHM TEOPHAM H K CBOeil XyZOXKECTBEHHOH MPaKTHKe, OTPbI-
BaBILIMM HCKYCCTBO OT OGIIECTBEHHOI KH3HM, TE€M CaMbIM Kak 6bt 060CHOBbI-
Bas HCTOPHYECKHM NPHMEPOM BTy BCTETHYECKYIO TEOPHIO H BTY XYZOMKECTBEH-
HYI0 TIPAaKTHKY peaKLHH.

Barasani, cxozune co Barasgamu E. H. Tpy6euxoro, pasaeasior mMHorue
ydenble 3amaza. -3a TMoCAeAHHE TPHUALATb AeT TaM HOABHACSH DAJ KHMT M CTa-
Teil, MOCBALIEHHBIX HCKYCCTBY ApeBHel Pycu, aBTOpbI KOTOPBIX OGDBACHAIOT 3TO
HCKYCCTBO NOZOGHO TOMY, Kak OODBSICHAA €ro Tpy6euroi, ynoMmunas o6b1uHO
ero counnenus.’®> Hexoropbie M3 aTux aBTOPOB NBITaAHCH BMECTE C TeM COAH-
3HTb APEBHEPYCCKYIO KMBOIMCb C COBPEMEHHBIM HM YNaZOYHBIM HCKYCCTBOM
akcnpeccronusma.’® OHHM BHZeAM TrAaBHOe 3HaUeHHMe M TAABHYIO LEHHOCTDb
HCKYCCTBa, CO3JaHHOTO PYCCKUM CPEAHEBEKOBbEM, B TOM, UTO ITO HCKYCCTBO
He GBIAO CBABAHO C PEAABHOH JAeHCTBHTEABHOCTBIO.

Takoe noHMMaHWe JpPEBHEPYCCKOrO HCKYCCTBA JaA0 HHBIM 3apy6esHbIM
aBTOPaM OCHOBaHHE K TOMY, 4TO6bI MPOTHBOIOCTABHTb €ro HCKYCCTBY 3amafHO-
eBpoOMeickoro cpeaHeBekoBbsA. «Uem 6oaee yrayb6asieMCst Mbl B JAYX MKOHBI, —
IHWeT OZMH H3 HHUX, — TeM Goiee ybexmpaemcs, YTO Nepej HaMH HCKYCCTBO,
KOTOPOE. . . KOPEHHHIM 06pa30M OTAHYAETCA OT 3anajHOEBPONEHCKOro XyZao-
XECTBEHHOT0 BOCHPHATHA». OTO pasAHYHE ABTOP XOUET OMPEAEAMTb «KAaTero-
PUAMH HZEaAM3Ma M peaAusMa». «Passutue uckyccrsa B 3anaznoit Espone, —
06bACHSET OH CBOIO MBICAB, — C CAMOTO HauaAa HHKOTZa HE HCKAIOYAAO IOA-
HOCTBIO OPHEHTALHI0O (OPM Ha DMIHPUYECKYIO AEHCTBHTEABHOCTDb, AaXi€ TOTAa,
KOTZA OHO INOYUTH HMCKAIOYHTEABHO TPAKTOBAAO PEAMFHO3HLIE, HAEAAHCTHYECKHE
TeMBI, KaK TO 6BIAO B pOMaHCKOe M roTuueckoe Bpemsa. CTpemaenre X MAAIO3HH
A€HCTBUTEABHOCTH, K KHSHEHHOH IMpaBJe... CTAaHOBHTCH JaXe TAABHBIM Ju-
HaMHYeCKHM ()aKTOPOM XYZAO2KECTBEHHOTO pPa3BUTHS 3allaHOEBpPONEHCKON KH-
pomicu». «CoBceM HHOE B JpeBHEPYCCKOH 2KHBOMHCH. -3AECh CTPOTO PEAHTHO3Z-
HOe, MeTaQHU3HYeCKH YCTPEMAEHHOE COCTOSHHE JyNIM KUBOIHCLA... COBEp-
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