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BbIOpan Bu3anTnil He3agonro ao otkpertusa lO0ctu-
HHaHOM cobopa Cesaroll Cognr u nocne 3akpbITH
akagemuu [1naTona. [lyMaro, 1 661 CyMes OTBICKATh
B KakoM-HuOygb Kabayke MacTepa-MO3aH4YHACTa C
¢punocopcknaM CKIafoM yMa, KOTOPBIN OTBETHI ObI
Ha BCE MOH BOIIPOChI O CBEPXbECTECTBEHHOM JIyYIle
camoro IInoruna, 160 TO, YTO 6€3yMHUT TOJNIY, a KHS-
3bSIM M KJIAPY CIIY>XKHT HHCTPYMEHTOM BJIACTH, OH, B
FOPAOCTH CBOErO MAacCTEepCTBa, HO3HAET, KaK Ipe-
KpacHylo, THOKYIO Bb, HamopgoOue COBEPLIEHHOTO
yenoseueckoro tena” [11, c. 279].

Bo BTropom ctuxorBopennn “BmsanTus” (“Byzan-
tium”, 1930) noaT yxke NpUNIbLI TyAa, Kyfaa cTpe-
MHJICS, ¥ 9TO XKe? Bee oka3zamock COBCEM He Tak, KaK
B ME€YTaXx; BMECTO YIOTHOro KabayKa OH IONafaeT Ha
HOYHbIE CTpallIHbIE YJIHLBI, BMECTO MyAPOTO Xy{OX-
HHMKA-COOYTBHUIbHUKA Iepefl HUM — KaKas-TO HEeOT-
BsI3Has1 XKyTKasi TeHb, BPOJie MEPTBELa WIH MyMHH.

BYZANTIUM

The unpurged images of day recede;

The Emperor’s drunken soldiery are abed;
Night resonance recedes, night-walkers’ song
After great cathedral gong;

A starlit or a moonlit dome disdains

All that man is,

All mere complexities,

The fury and the mire of human veins.

Before me float an image, man or shade,

Shade more than man, more image than a shade;
For Hades’ bobbin bound in mummy-cloth

May unwind the winding path;

A mouth that has no moisture and no breath
Breathless mouths may summon;

I hail the superhuman;

I call it death-in-life and life-in-death.

Miracle, bird or golden handiwork,
More miracle than bird or handiwork,
Planted on the star-lit golden bough,
Can like the cocks of Hades crow,

Or, by the moon embittered, scorn aloud
In glory of changeless metal

Common bird or petal

And all complexities of mire and blood.

At midnight on the Emperor’s pavement flit
Flames that no faggot feeds, nor steel has lit,
Nor storm disturbs, flames begotten of flame,
Where blood-begotten spirits come

And all complexities of fury leave,
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Dying into dance,
A agony of trance,
An agony of flame that cannot singe a sleeve.

Astraddle on the dolphin’s mire and blood,
Spirit after spirit! The smithies break the flood,
The golden smithies of the Emperor!

Marbles of the dancing floor

Break bitter furies of complexity,

Those images that yet

Fresh images beget,

That dolphin-torn, that gong-tormented sea.

[OTcrynaroT HEOUHILEHHbIE 00pa3bl THS; Nbsl-
Has conpaTHa MMmeparopa cnur; cTExaeT HOY-
HOM INyM, IIECHI HOYHBIX TyNsSK IOCIE yhapa
6onblIoro KaeapanbHOTO TOHTa; OCBEIEHHBIMA
3BE3[aMM HIIH JIyHOH KYIOJ Ipe3npaeT Bce Yelio-
BEYECKOE, BECh ITOT Xa0C, APOCTb M I'psA3b Yelo-
BEYECKHX BEH.

IIpeno MuHOH nbiBeT 06pa3, 4YeIOBEK HIU
TEHb, CKOPEE TCHb, YEM YEJIOBEK, CKOpee 00pa3,
4YeM TEHb; HOO KOKOH Amja, 3aMOTaHHBIH B MO-
rpe6anbHyIo TKaHb, MOXKET PaclyTaTh BBIOIIYIO-
Cd TpOIy; POT, JMHINEHHBIA CIIOHBI M KbIXaHHS,
MOXET C3bIBaTb G€3/IbIXaHHbIE PTHI; SI OKJIHKAIO
3TO CBEPXBECTECTBEHHOE CYILECTBO, SI 30BY €ro
CMEPTh-B-XKU3HU H KU3Hb-B-CMEPTH.

Yypo, nTuna, WM 300TOE H3AENHE, CKOpee
4y[0, YEM NTHIIA WIH U3[ENHe PYK, YCEBIIACH Ha
30JI0TOH BETKE, MOXKET IPOKyKapeKaTh, KaK Ie-
TYXd Aupa, Wi, pa3[pakeHHOE JIYHOMH, POMKO
IpE3UpaTh, B CJIaBE CBOET'O HETJIICHHOIO METAJINA,
OOBIYHBIX NTHL, OOBIYHBIE LBETHI M BECH ITOT
XaoC Ips3u ¥ KPOBH.

B nonnoys Ha IIATax HMIIEPATOPCKOTO ABOP-
1ja IVISAIYT S3bIKA OTHs, 6€3 XBOpOocTa ropsiuge,
6e3 Kpecasna 3aXCKeHHbie, He KoneGiaembie Oy-
ped, — nnams, 3a4aToe OT INIaMeHH, # coOupaloT-
Csl IPA3PaKH, 3a4aThI€ OT KPOBH, H BECh 3TOT SIPO-
CTHBIH Xa0C UCYE3aET, OTMAPAET B TaHIlE, B aro-
HUM TpaHCa, B aroHMHM IUIaMEHHW, KOTOpHIA He
MOXeET OIalNThL PYKaBa.

BepxoMm Ha penncunax, U3 rpsA3M U KpOBH,
NpH3paK 3a MPH3PAKOM, OHH Pa3pe3aroT BOJIHBI,
31aToKy3Heus! Mmneparopa! MpaMopHsle miu-
Thl Ha OTHIIA(OBAHHOM TAHLEM I0OJIy OTOMBAIOT
SPOCTHbIE HallEThl TEMHOT'O Xa0ca, — 3TH 06pas3sl,
NOPOXKJAOIIKE HOBbIE O0pa3bl, 3TO PacopoToe
nenbHHAMHU, TEp3aeMOe FOHI'OM Mope. ]

Cyns mo mocnefneir crpode, CTHXOTBOpEHHE
MOXHO ObLI0 6bI Ha3BaTh ‘bercrBoM u3 BuzanuTun’.
H sTa cTpana oka3anach “He s ctapbix”. I1oaT, Ha-
AEABILIMACS HaWTH B HEH TapMOHUIO HCKYCCTBA H 00-
mecTBa, ybequiics, YTo HIKaKOH rapMOHHH HET, H OH
GpocaeTcs BMECTE CO CBOMMH COOpaThsIMH-MacTepa-
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