of the arts, in contrast to their «depictiveness», the enhancement characteristic of the catastrophic 20-th
century, that was perceived by Apollinaire, Picasso, the Fauvists, Cubists, German Expressionists, Reverdy,
De Chirico, Kandinsky.

The aim of the artists, for surrcalists, was not dcformation in the rcalm of art but its complete
disintegration. TFor that it was necessary to move exclusively from within, 10 reproduce only the inner which
had not been operated on by consciousness: drcams, nightmares, reveries, unexpected associations — in
the hope that the «hasard objectif» (the term, formed under the influence of Hegel and Engels), preciscly
in this way, beyond the control of reason, would discover, demonstrate and embody the future, and thus
would realize what, according to surrealists, Fourier, Marx, Lenin, Freud drcamed about. The signs used
for demonstration of the unconscious and the play of the «hasard objectif> in a surrealistic text (whether
poetic, pictorial or sculptural) should by no means be a portrayal of something outward but rather the
signs of inner.

One may fecl sorry for or rejoice at such a radical change but it was a change that opcned new
potentials of the poetic expression of the unexplored for Eluard, the young Aragon, René Char, Breton
(during all his periods), for such painters as Ernst, Magritte, Masson, and many others. Surrealists did
not like to spcak about music, for their discoveries could be interpreted, to a cerfain extent, as a transferring
of principles of music, the instrumental, in particular, onto all the other arts. But, for the other arts, this
was is complete break, disruption («€cart absolu») with the part.

On order to explain what Surrealism and what «bcart> are, Breton told a parable about Columbus,
led by the «hasard objectif». To discover the East, Columbus sailed to the West, he turncd over the
cxisting system of coordinates, oricnted towards the Northern pole, and contrary to great Portugucse
scafarcrs, took the course to the right in relation to the Southern pole. Columbus was going to discover
the way to India, whilc «hasard objectif» led him to discovery of all the New World! Deformation alone,’
without the «Ecart absolu» would not have sufficed...

All this is illustrated in the article, primarily by Breton’s poetry, prose writings and essays belonging
to the latter part of his life.

[Tycte Hayka BCC €HIC HC MOXET CIPaBHTBhCSI C BOMPOCOM, YTO XKC CYMIECTBCHHO
HENPEXOASILEro (MM HEmpCeIICAIIero) BHCC CIOPPCATM3M B COBPCMCHHYIO JKW3HD,
ocobcHHO Ha 3anane, — yXE B TOM, UTO TAKOH BOIPOC «CTYYHTCH B IBEPH», CONCPXKUTCI
32707 M 3CPHO OTBETA.

BansHUE CIOppCaIM3Ma HEU3XUTO, X0oTs npounto 70 jer ¢ Tcx 1op, Kax OH rPOMKO
3ag98ma o cebe. A TEM BPCMEHEM HACTYNMJAA IOpa AUCTAHUKPOBATHCA OT JAABHUX
MOJIMTHYCCKMX CAOOPOB: y HAac ObUT TMepeiiicH Iopor HEOCBCAOMJICHHOCTH — U3-34
CITCLUXPAHOBCKUX OTPAHMYCHMMN, 4 B CBETC 3HAKOMCTBA C TO3JHUMH BBHICTYTICHHSIMU
M CTHXaMM BpeToHa COBCEM MHBIM TPEACTAT CTO HPABCTBEHHBIN OOMMK — HEJIETKOTO,
HO TIPSIMOTO M MY>XECTBCHHOTO UEJIOBCKA, HC KCAABIICTO NMOKOPUTHCA MPEBPATHOCTAM
CyanOBI. ‘

Berpetus IlepByro MupoByo BouHY B 18 jer, oH 0co3HAj, 4YTO €rO0 CBCPCTHUKAM
MIPEACTOUT CYAbOA «IOTCPAHHOTO IOKOJEHHS». I'Dy3 OTBETCTBCHHOCTH JABMI Ha HETO,
OTcrofa ero HeCroBOPUYMBOCTH € CAMHOMBIIIJICHHHKAMH H HCyJaud B NOMCKAX BCCIIOT/IO-
maomei ao6nu (KEHIIUHBL OCTABJLIM €ro). DpeToHy HC BC3N0 M KaK MHULMATOPY
cioppcamuama. OH Cro «CTPOMA» M CaM €ro paspyma, OOJIC3HCHHO pearupys Ha
pasHBIC HECOrJacus ITyMHBIMHU pasBopkamu m orayueHumsmu. M3-3a atoro, HecMoTpst
HA XyAOXKCCTBCHHYIO G1M30CTh, HE CTAHOBUIMCH B psianl cioppeanuctos [lnep Pesepnu,
Pene Wlap, IMukacco, IInkaGna, Jle Kupuko. Ecau nas paspwiBa ¢ Aparonom B 30-c
rogst y BpcTona Obuin BeCKWE OCHOBAHMS, TO HCCYPA3HO OBLIO 1O MEJIOYHOMY TOBOLY
cebe Ha rope OTTOJIKHYTH JIYUILEro Apyra mosnonoctu Ilossa Jatoapa, TaTaHTIHBCHLICTO
M0JTA CIOPPEasn3Ma, UCJOBCKA HPABCTBEHHO YKCTOrO, OJHAKO BECHMA HYXAABIHCTOCS
MO CBOEM AETCKOCTM B JMI0OBM M APYXCCKOM MOMOIIM, 4 HE B MIYMCHCKOM OKpHKC.

Bperon, xak 1 MHoruc apyruc Moaoxpeic dpannysckue 6yHrapn 20-X rogos, XoTen
BO uTO OBl TO HM CTajA0 Cpa3y OTKA3aTbCd OT BCEMO CTAPOr0 M BKJIKOUNATLCH B
OCYUICCTBJICHHE COLMAJIBHOI PEBOIONMA M B CO3AAHME TO-HOBOMY CBOGOOHOIO uciIo-
BEKa, 1OJaras, 4YTO OJHO B NPHHLWIIE HEBO3MOXHO 6e3 apyroro. B cioppeanusme
BpeTon Buaes HeuTo HaMHOTO 00JIEC YHUBEPCAIBHOC, UEM HOBATOPCKOC XYA0XKECTBEHHOC
tcucHue. Bumen ocoOulit aBaHrapa, KOTOpPbI OOIOHUT He CYLIECTBYIOIICE XYMOXCCT-
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