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BO3IASHUE CIIPABEOJINBOCTHU

(ITo3aumit Bperor u BxJaan ¢bpaHUy3CKOro cioppeain3ma
B KyapTypy XX croaetus)

HmeeTcst B BUAY HE TOJBLKO BO3asiHUC MOJUTUYECKOM CIPABEIIMBOCTH (XOTS 9TO TAKXKE PasbLICHACTCS) .
CamuiM TpyAHbIM 6BUTO MaTh KU K XyAOXKECTBCHHO-OGIIECTBEHNOM (3TH NOHATUS PACCMATPHBAIMCDH
CIOpPpeanucTaMM HEPa3pbIBHO) CHCTEME CIOPPEAIMCTHUCCKONO MUChMA, KJIIOY, KOTOpLIt1 obbsciuma 6o M
NOJTHYIO 3aKPLITOCTL CIOPPEAJINIMA 1St ONHOM HAaCTH OOIICCTBA, BOCTOPXXCHIIOE €10 NPUATHUE APYIOi UACTHIO,
2 TAKXKC Cro CTOMKOE ¥ JAO0BOJLIIO YHMBCPCAJBHOE BIMSHME HA TOJ3UIO M XHMBOMMCH, ocobenno na 3anage.

CroppeanucTel 1€ yAOBICTBOPSUIMCE AChOPMALMCH ASICTBUTCALHOCTH, OGYCIODACHIION TCM CBOCTBCH-
HpiM KatacrpoduucckoMy XX B. YCMICHHMEM BBIPA3UTENIBHOCTM MCKYCCTB 31 CUET MX M306DA3UTCIBHOCTH,
KOTOpOC nouyBCTBOBANMYM Anonmmuep, [Tuxacco, ¢hosmucTsl, KyGHCTBI, HEMCLIKME IKCIpeccHOnMCTLI, Penepau,
Je Kupuko, Kaupuiickuii.

HAna cioppeanuctos 3ajava 6biia e B AedOPMANMM B HCKYCCTBC, 4 B TIOJNHOM €10 AMcOPMUPOBAHNUH.
Hano 65110 MATM TONBKO OT BHYTPEHHEIO, NEPEAABaTh TONLKO BHYTPEHHEC, He Jlomenumee 70 o6paboTku
CO3HAHMEM -~ CHBbI, KOIUMapLl, MCYTLI, COBCPIICHHO HCXAAHHLIC ACCOLUMAUMM — B HANEXK/AC, YT0 «O0beK-
THUBHBIA Cayuait» (TepMuii, CIOXHMBIIMICA NOR BausuueM Ierens u Dnresbca) umeHno T1ax, 6e3 TOpMO3OB
pasyma OTKPOET, NMOKAXET, BOMIOTMT Gyfyliee, OCYMIECTBMT TO, O YEM, IO NPEACTABJEHMIO CIOPPEATMCTOD
meuramn dypoe, Mapke, Jlenun, @peita. 3uaxy, NpUBIEKaeMbIe. 7 MOKA3a GCCCO3HATENBHOTO M MIPbI
«O0bEKTMBHOTO Ciyuas», e JOLKHBL 6bUIM B CIOPPEASIMCTHUECKOM TEKCTE (BCE PABHO — B MOJTHUCCKOM,
JKUBOIMUCHIOM, CKYABOTYPHOM), NC J0JKHBI GbL1M ObITh M300paXkenyeM wero-uubyab BHEMINEIO, 4 JMILD
3HaAKaMM BHYTPEHHErO.

MOXHO NEYaNUTBCS, MOXIO PAJOBATLCS MO TMOBOXY TAKOrO NCPEBOPOTA, HO OH BBLT TPAHAMO3HBIM
TICPEBOPOTOM, OTKPBIBLIMM paunemy Jiioapy, panncmy Aparony, Pene Ilapy, Bperony pcex ner, xymox-
mukaM JpHcry, Marpurry, Maccolty M MHOTMM JIDYTMM HOBBIC BO3MOXHOCTH MOITHMCCKOIO BBIPAXKCHMS
neuaneaanHoro. Cioppeanuctit e oGk roBopUTH 0 My3biKe, M60 MX OTKPBITHS MOXHO GLUIO B HEKOTOPOit
CTCNCHH TOJKOBATD, KAK NCPEHECENMe A BCC MCKYCCTBA NPHIUMIA MYy3bIKHM, 0COGEHHO MIICTPYMEHTANBLHOI.
Ho ans apyrux ucKyccTs 9T0 Obul HCM3MEPMMBIL «Ccart absolu» («paccTbik», «paspelB», «pa3pyb») c
MPOLLIBIM.

Uro6 obmsicHMTH, 9TO TAKOE CIOPPEATM3M M uTO Takoe <«cart», BperoH crpow nputuy o Koaymbe,
BEIOMOM «00BEKTUBHLIM Ciyuaem». Yrobpt otkpets Boctok, Komym8 nepxan xypc ma samag, ol cMeno
NEPEBEPIYJI CHCTCMY KOOPAMHAT, OPHCHTMPOBAHHYIO 1a CepepHblil MOMOC, B3AB, B NPOTHMBOTOAOXHOCTD
BEJIMKMM TOPTYTaJIbCKUM MOPCXOAAM, MyTh BIPABO N0 OTHOLICHHIO K 10xHOMy nomocy. Konym6 oTkpbinan
nyTs B MHAMIO, a «OGBCKTMBHLIT CIyuait» NPUBET ero X HEBCPOSTHOMY, K oTkperTvio Beero IHosoro Ceera!
Opuoir «necopmanum» na 310 Ob1 1IE XBATHIO.

Bee ckasalnoe AEMONCTPUPYCTCS B CTAThe, NPEXAE BCEr0, Ha MATEPUANC CTMXOB, XYAOXKECTBCHHOMH
npo3sl M CTaTelt BpeTona BTOPOIl MOJOBMHBI €rO XH3HM.

The article is concerned with indebetness of the 20-th century culture to the late French Suurrealism
and with the Giving the Duc to Breton doing justice not only in political terms (though the latter is also
clarified). The most difficult thing was to find the key to the aesthetical and sociological (these notions
were regarded by surrealists as indivisible) system of surrcalistic writing, the one which would have madec
clear the impenetrability of Surrealism for one part of the socicty, ifs enthusiastic acceptance by the other
as well as its continuous and comprehensive influence on the poetry and painting, particularly in the West.

Surrealists were not satisfied by deformation of reality, due to the enhancement of «expressivencss»
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